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ABSTRACT
SANDCASTLES IN THE SAND: LIMINALITY AT THE SEASHORE IN
CAROLYN WELLS' S MARJORIE AT SEA COTE
by Olivia Jeanne Bushardt
August 2013
The American beach at the turn of the twentieth century became a popular site for
middle-class families to escape the urban squalor of the cities and play during the
summer months. Although relatively unknown today, Carolyn Well's 1912 novel
Marjorie at Seacote depicts how the beach as a liminal space destabilizes the traditional

adult and child roles and creates discomfon and ambivalence over these new roles. I first
discuss Carolyn Wells and Marjorie at Seacote in terms of historical context and within
the framework of girls' series fiction published at the turn of the century. I then explain
how the beach has achieved its liminal status and how that status works to overturn
traditional social boundaries, particularly in terms of class and gender. Finally, I discuss
how the novel uses the liminal space of the beach to upend these boundaries between
classes, work and leisure, and childhood and adulthood and offers a new understanding of
the child's and adult's relationship to the seashore.
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CHAPTER I
INTRODUCTION
If one looks at the United States from one ocean to the other in July and
August, he will see millions of people at play-people of every social and
financial gradation; for few are so poor as not to take at least a short
vacation. - The World 's Work (1902)
Between the 1880s and the 1920s, the beach was increasingly promoted as a
location for family vacations.and a means of escaping the urban squalor of the city. The
growing custom of summer vacations for middle-class families coincides with a change
in attitude about childhood as a time for play rather than work. 1 The beach became a
privileged space for the middle-class famil y where adults, like their children, could play.
Although social historians have documented the popularity of the seashore and coastal
resorts as summer destinations for families at the tum of the century, many historians and
literary scholars have neglected the beach as a literary landscape and its association with
childhood in children's literature. Carolyn Wells's 1912 novel Marjorie at Seacote
provides a means to address these gaps. Wells's novel depicts a family's beach vacation
as an opportunity for liminality that destabilizes the child-parent relationship and
dramatizes the responses of both children and adults to rapid modernization and its effect
on class identity and family roles. As a liminal space, the beach is both a literal and
figurative symbol of boundary ambiguity that marks the camivalesque unsettling of the
family 's social roles during their vacation: boundaries that separate work from play,
adults from children, the middle class from the working class, and men from women?
Set at a fictional beachside town on the eastern coast of the United States at the
turn of the twentieth century, Marjorie at Seacote captures the playful and adventurous
spirit of the seashore while at the same time showing how the liminality of the beach
upends the traditional binaries of adulthood and childhood. Throughout Marjorie at
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Seacote, Wells uses the space of the beach to give the novel's children freedom to have
adventures and negotiate dangers on their own and to allow its adults to experience a
return to the pleasures of childhood play. Situating the novel within the historical
framework of the tum-of-the-century family vacation to the seashore, I argue that the
liminal space of the seashore in Marjorie at Seacote destabilizes traditional adult and
child roles, which causes the adults and children to feel discomfort with these new roles.
The adults in the novel experience nostalgia for childhood, and the children experience
anxiety about the onset of their own maturation. While the parents want to use the beach
to return to a state of childhood by playing in the sand and pretending to be children, the
children easily tire of the constant flux ofthe shoreline and strive to create a sense of
permanence within the temporary space of the beach by building a sandbox away from
the destructive waves. The children's insistence upon stability in the face of natural
change symbolizes the childhood fear of maturation, further dividing the adult and the
child.

3

CHAPTER II
CAROLYN WELLS AND HER MARJORIE MAYNARD SERIES
Although relatively unknown today, Carolyn Wells was a prolific and popular
American author who during a forty-year career wrote over 180 books for children and
adults, including poetry, mystery, burlesque, parody, and domestic fiction (Dresner 558).
Wells began her career writing humorous verses for newspapers and magazines but later
became known for her numerous mystery novels as well as her study of the mystery
genre in Technique of the Mystery Story (1913 , 1929) ("Carolyn Wells, Novelist, Dead").
Wells lived in New Jersey until the age of fifty-five, when she married Hadwin
Houghton, son of publisher Bernard Houghton of Houghton Mifflin. Her husband died a
year into their marriage, but Wells continued living in New York until her death in 1942.
In addition to her prolific publishing history, Wells consorted with a variety of luminaries
and literary friends including the Roosevelts, Thomas Edison, and Rudyard Kipling
(Fishinger 206). She also amassed "one of the most important" and "most complete"
collections ofWalt Whitman's works, which she bequeathed to the Library of Congress
upon her death (207).
Several biographers including Sondra Fishinger, Thomas Masson, and Zita
Dresner have described Wells as "the chief woman humorist of the first two decades of
the 1900s" (Dresner 556, Fishinger 206, Masson 316). Although primarily known for
writings that "poked fun at such topics as love and courtship, women's fashions, the ideal
woman, the Gibson Girl, the Poster Girl, suffragists, fads and faddists, feminine frailties
and wiles, romantic and avant-garde poetry, and the popular culture of the day," Wells
also wrote several series of girls' juvenile fiction (Fishinger 206). Her series fiction
includes the Patty Fairfield series (1901-1919), the Two Little Women series (1915-
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1917), and the Marjorie Maynard series (1907-1912), all ofwhich detail the lives of girls
growing up in the early twentieth century. The seventeen novels in Wells's Patty Fairfield
series portray the life and maturation of upper-class half-orphan Patty Fairfield from age
fourteen to shortly after her marriage. The Marjorie Maynard series-which includes

Marjorie's Vacation (1907), Marjorie's Busy Days (1908), Marjorie's New Friend (1909),
Marjorie in Command (191 0), Marjorie's Maytime (1911 ), and Marjorie at Seacote
(1912)-recounts the games, adventures, and mischievous play of twelve-year-old
Marjorie Maynard with her siblings and friends within the domestic setting. The Two
Little Women series-which includes Two Little Women (1915), Two Little Women and

Treasure House (191 6), and Two Little Women on a Holiday (1917)-details the
adventures of best friend s Dorinda Fayre and Dorothy Rose with very different
temperaments. Fishinger argues that Wells's series of juvenile fiction "focus[ed] on the
social conventions of the period" which "made her stories popular at the time but also
quickly dated them" (206). Wells's Marjorie Maynard series is aimed at a younger girl
audience than her Patty Fairfield series and relies less upon the protagonist navigating
various social situations for comedic purposes. While Marjorie at Seacote contains
humorous moments, the novel is not a deliberate satire or biting indictment of social class
or family leisure at the turn of the century; however, the novel invites those critiques
through its use of the seashore, which allows for the mixing of classes and the
transgression of traditional age-oriented roles.
Although critics have largely neglected Wells's Marjorie Maynard series, which
has remained out of print for years, Marjorie at Seacote, marks a shift in the middle-classAmerican thought abo.ut summer vacations at the seashore. In previous eras, summers at
the seashore were reserved strictly for the rich, but at the turn of the twentieth century,

5

the railroad, the public school movement for summer vacations, and the push for children
to spend time in the outdoors away from the city paved the way for the modem middleclass family summer vacation to the beach (Aron 3-4, Gold 115). While serving as a
tongue-in-cheek ethnographer of her own era, Wells anticipates the desire for beach
vacations and the subsequent rise in children's vacation novels about the family trip to
the seashore that followed. 3
In Marjorie at Seacote, the sixth and final book of the Marjorie Maynard series,
Marjorie and her upper middle-class family spend the summer at the fictional resort town
of Seacote on Long Island, New York. The protagonist Marjorie spends the majority of
the book playing with her older brother, K.ing (age 14), and their new friends Tom (age
14), Dick (age 12), and Harry (age 10) at the beach and in their backyards. Her younger
sisters, Kitty (age 10) and Rosy Posy (age 5), are mostly absent from the text. Kitty
spends the summer on her grandmother's farm, where Marjorie spent the first novel in
the series (Marjorie's Vacation), but surprises Marjorie with a visit for her thirteenth
birthday. Rosy Posy, who is considered too young to play spirited games with the older
children, spends the majority of the novel out of sight with her nurse.

Marjorie at Seacote primarily focuses on the activities of the Maynard children
and never specifically says what Marjorie' s parents do during the day while the children
play in the sand. Several references are made about Mrs. Maynard's participating in an
amateur theatrical production and about Mr. Maynard' s traveling to the city for business,
but for the most part, the parents' activities appear less important than those of the
children. Additionally, the Maynard children appear to have a set schedule, but the novel
does not show them regularly following an established routine. They appear to eat all of
their meals at scheduled times in the bungalow, Marjorie is supposed to practice the
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piano everyday but is only shown practicing at one point in the novel, and the children
are encouraged to study their lessons but are never depicted either studying or reading.
Aside from the family, the Maynards' married cousins Jack and Ethel also spend the
summer at Seacote, and Cousin Jack entertains the children with games and amusements.
While the Maynard parents do not discourage the children's games, they do not appear to
control or _even attempt to closely monitor the children' s leisure activities during the day.
Instead, Cousin Jack appears at several moments to act as an adult supervisory figure and
to provide game suggestions. The children spend the summer playing in the sand at the
beach, building their sand court (a royal court modeled on medieval mythology and built
of sand), writing a newspaper for their sand court, and celebrating birthdays and holidays.
At the end of the novel, the children prepare to return home to start a new school year in
Rockwell, New York.
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CHAPTER III
GIRLS' SERIES FICTION AT THE TURN OF THE TWENTIETH CENTURY
The early twentieth century witnessed an explosion of girls' serial fiction. Carol
Billman labels this period the "most productive period to date in terms of popular fiction"
because between 1910 and 1920, approximately ninety-four girls' series were published
(57). Carolyn Carpan notes that girls' series during the progressive era tended to reject
the " Victorian sentimental and religious stories" of the previous era and emphasize
elements such as "high school, college, sports, adventure, mystery, and the great
outdoors," which gave girls agency (12). As the sixth and final novel in the Marjorie
Maynard series (1907 -1912), Marjorie at Seacote falls within this rise in series novels,
and the seashore setting allows the Maynard children to experience the freedom from
adult supervision found in many of the series novels of the period. Jane Smith argues that
by the twentieth century, girls' series fiction "replaced the modest, house-bound daughter
of old with a modern young woman who was almost suicidally independent" (156). The
adventure elements of many of these girls' series novels gave the female protagonists agency at the same time that the novels lost an element of realism through depicting the
girls motoring around the country, working as Red Cross nurses during World War I,
flying planes, and solving crimes with little to no adult supervision. What separates

Marjorie at Seacote from other series fiction of the period is the novel ' s realistic
depiction of the beach vacation as a plausible and normal family experience without
relying upon fantastical tropes such as daring escapes, kidnappings, and dastardly
villains.
Many girls' series books at the beginning of the twentieth century tend to send
characters to new places in subsequent sequels, which not only provides new settings for
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adventures but also reflects the urbanization of the nation and the desire for city children
to experience natural settings. For example, in The Bobbsey Twins at the Seashore
( 1907), the third book in the series, the children spend the second half of the summer
visiting their cousin at her seaside home. In The Camp Fire Girls at the Seashore, or,
Bessie King's Happiness (1912), the girls camp on the seashore while resolving the issue
surrounding Bessie' s guardianship. Consequently, many of these series books include an
earlier novel in which the characters visit the country, suggesting that for girls' series
fiction the seashore functions as a means of providing a new location complete with new
adventures and new dangers for the characters. 4 In Back to Nature: The Arcadian Myth in
Urban America (1990), Peter Schmitt argues that at the tum of the twentieth century,
parents increasingly saw a need for children to escape the cities and experience a natural
childhood in the country (xvi). He links the popularity of outdoor adventure stories for
children at the tum of the century to the "back to nature" mentality many urban dwellers
began to experience due to their irritation with city life, and he argues that the increase in
children's summer camps and novels about children' s experiences in the country resulted
from this agrarian shift and parents' need to teach their children about life in the country
(3 , 115). In a similar way, the beach provided families with a natural space in which to
engage in leisure activities and escape the city. Children's novels about the beach that
emerged during this time reflect the accessibility and popularity of the beach for middleclass families living near the coast. Like other girls' series fiction, the first novel in the
series Marjorie's Vacation, features Marjorie spending the summer at her grandparents'
farm in the country. One child from her family spends the summer at the farm while the
rest of the family visits the beach for the summer, suggesting that her parents wish to
keep their familial ties to farm life by sending their children to experience the country.
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What Peter Schmitt describes as a "back to nature" movement among the urban
populations reflects not only a desire to escape city squalor but also nostalgia for the premodem American past. The closing ofthe frontier at the end of the nineteenth century
coupled with the rapid industrialization and growth of cities in the Northeast created a
sense of longing for the past reflected in the natural landscape of some children's serial
novels. The fascination with the seashore found in many of these series reflects a desire
to embrace nature while still participating in modem pursuits. While the beach would
seem to be a natural setting, it is in fact a marketed one, and Wells's novel serves as an
instance of its promotion as a travel destination. As a site of ceaseless change, Wells's
setting reinforces rather than relieves the family of modernization' s relentless
reformulations, changing custom and fashion, and the uncertainty that results.
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CHAPTER IV
THE BEACH AS A LIMINAL SPACE
Prior to the nineteenth century, the beach was seen as a wild and untamed
landscape accessed more by sea than by land; however, as more people began to use the
space of the beach for vacation and leisure, the beach and childhood became linked,
encouraging adult nostalgia (Gillis 130). In The Human Shore: Seacoasts in History
(2012), John Gillis discusses the rediscovery ofthe seashore in the nineteenth century and
the subsequent denaturalization and popularity of the seashore as a vacation space. He
argues that "the shore became the nursery, increasingly identified with childhood as more
and more middle-class Victorians traveled as families to vacation there. Before the beach
was sexualized it was domesticated, a realm belonging to mothers and children, which
men remembered nostalgically as a lost paradise of childhood that repeatedly lured them
back into adulthood" (Gillis 136). To follow Gillis's argument, the seashore
metaphorically calls the adult back to a childhood home, prompting a sentimental view of
childhood.
Although Gillis ties the beach to childhood through adult nostalgia, the beach can
also be associated with children through a common liminal status, which allows the
children in the novel to understand the transitory nature of childhood. In his entry for
"Liminality" in Keywords in Children's Literature (20 11 ), Michael Joseph describes the
relationship between liminality and childhood as "the quality of being socially
segregated, set apart and divested of status, and relates to associated characteristics and
qualities: indeterminacy, ambiguity, selflessness, and becomingness" (138). He argues
that childhood is a liminal period in which the child occupies an ambiguous position in
terms of sexual and social identity that allows the child to cross conventional boundaries
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(138-139). In addition to defining childhood as a liminal period, Joseph also argues that
children experience a rite of passage into adulthood, which further places them in an '" in
between,' ' bounded,' or ' hybrid"' position (139). The child' s liminal status, coupled with
the modernization of early twentieth century America, creates anxiety for the child over
the changes in family roles. From being a time of productive labor to one of protected
leisure, tum-of-the-century childhood represents an escape from industry, and this escape
is signified in Wells's novel through the landscape of the beach.
Scholars have long viewed the beach and beachside resorts and towns as liminal
spaces, existing between two defined spaces with continually shifting boundaries. 5 Rob
Shields's sociological study of space and spatial relations in his book Places on the
Margin: Alternative Geographies ofModernity (1992) argues that geographically
"marginal" spaces such as Brighton Beach, Niagara Falls, the Canadian North, and the
north-south divide in Great Britain create a cultural margin which allows for the
transgression of normal social rules and boundaries. While Shields specifically classifies
Brighton Beach as a "place on the margin" because it is located "at the ' edge' of the
British Isles, lying on the south coast," any beach can be viewed as a topographically
marginal place because of its relationship between the sea and the land (4). The beach
literally serves as the meeting point between the fluid ocean and the solid earth, and the
shifting sand mediates the relationship between the two. 6 The beach is a liminal space in
both spatial and temporal dimensions. In terms of space, the size, composition, and even
location are continually shifting with each changing tide. For beachgoers, the beach
appears different each day because the tide has washed away all the markerssandcastles, driftwood, trash- left the previous day. In terms oftime, beaches change
throughout the day and the season, and beachgoers limit their vacations to the seashore to
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a specific length of time. The beach exists between the two defined spaces of sea and
land yet belongs to neither.
In his study on British seaside resorts during the twentieth century, John Walton
reinterprets Shield's notion of the beach as a "place on the margin" to mean a social
margin where behavior is freer and less restricted. 7 Although Walton's research primarily
focuses on beaches in Great Britain, his analysis of the seashore's social climate applies
to seashores and beach resorts in North America and continental Europe. Walton argues,
"the consensually liminal nature of the seaside as 'place on the margin,' where land and
sea meet, the pleasure principle is given freer rein, the certainties of authority are diluted,
and the usual constraints on behavior are suspended" (3). In contrast with the domestic
space of the home and the workspace of the office, the beach provides an alternative
geography that allows tourists to behave differently than they would at home. In
encountering new people and places, vacationers have the opportunity to transform their
own images of themselves for the duration of their travels (Huggins 593). 8
The beach not only allowed for greater variety in what constituted proper social
behavior but also assumed a carnivalesque atmosphere, allowing for the upheaval of
traditional class hierarchies within the temporary space of the summer seashore vacation
(Shields 94). In his chapter detailing the liminal nature of contemporary social, spiritual,
surfing, and nudist beaches, Robert Preston-Whyte explores the carnivalesque nature of
beaches. Preston-Whyte argues that Western notions of liminality create a sense of
suspension for the tourist: "Liminal spaces are intangible, elusive, and obscure. They lie
in a limbo-like space often beyond normal social and cultural constraints. In these spaces
can be found brief moments of freedom and an escape from the daily grind of social
responsibilities" (Preston-Whyte 350). In the carnivalesque beach space, social
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hierarchies are suspended or overturned, allowing the classes to mingle and stringent
societal rules to become relaxed. By the late nineteenth century, the middle and working
classes began traveling to beachside towns in the summer to escape the crowded
conditions in the cities and provide leisure time for the family. The improved railway
system provided an inexpensive and convenient means for working-class vacationers to
visit the seashore (Aron 49). Because of the open nature of the beach, classes mingled on
the sand, in the water, on the piers, and in the neighboring establishments such as
amusement parks (83).
Walton notes that although the liminal nature of beaches and seaside resorts
allowed vacationers to relax the stringent rules of society, people did not completely
abandon themselves to excess. He argues that "people brought their own internal controls
and assumptions about proper behavior with them, and still cared about what others
thought of them: but the seaside provided a changed register of expectations, freer but
still bounded by wider notions of respectability and propriety" (Walton 5). Although
beachgoers pushed the boundaries of turn-of-the-century beach protocol and societal
norms, these rules still governed the behaviors of many beachgoers. The beach did not
entirely make people forget their values and beliefs, but it provided a temporary space for
people to test new opinions and behaviors. Just as the beach itself is a liminal space
literally created by the waves and the wind, vacationers' time at the seashore is
temporary. Vacationers may remain at the beach for a day, a week, a month, or the entire
summer, but at some point they return to the constraints of regular life. lfvacationers do
not return to their homes, then their relationships with the beach necessarily change
because the vacationers becomes permanent residents in the sea town (Preston-Whyte
351).
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Although the beach provided a means for vacationers to escape the city and push
the boundaries of society at the turn of the century, the beach was not without dangers
and the potential for serious injury and death. Preston-Whyte notes that "transitional
states, are also places of anxiety replete with darker images of threat and danger" (3 50).
The beach provides a wealth of dangers for children and adults, not only from rip tides,
storms, sunburn, lightning, and marine animals and plant life, but also from people with
whom the child or adult might interact. Part ofthe liminal nature of the beach is the
inherent danger the vacationer faces in swimming in the waters or playing along the
shoreline. The beachgoer could easily be swept away to sea by a rip current or stung by a
jellyfish. By going to the beach, vacationers_take a risk with their lives, which can
exacerbate the existential anxiety that it elicits.
The status ofthe beach as a liminal space allows for the merging of many
conventional oppositions, including childhood and adulthood, work and leisure, and
industry and nature. The beach becomes a place of leisure for families to escape the
confines of work and the city for a day, week, or summer at the seashore. For the people
who work at the seashore and use the ocean as a means of earning a living, the beach and
the leisure activities of the vacationers serve as a site of work that allows for the
integration of play and work within this liminal space. At the beach, the adults in the
novel are able to experience a return to childhood, while the Maynard children confront
their own maturity. The seashore allows the adults to re-experience childhood by playing
in the sand and wading in the ocean. For the Maynard children, who already have to
confront the temporariness of their own childhood, the constant flux of the beach proves
overwhelming, and they seek a return to a permanent state. The naturalness of the ocean
confronts the vacation industry of the seashore and human constructs such as boardwalks

15
and piers, which attempt to rein in nature in the form of the ocean. The beach allows for
the convergence of these seemingly oppositional forces, and throughout the course of the
novel, the characters use their time at the seashore as a means of understanding these
dichotomies within the changing landscape of the early twentieth century.
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CHAPTER V

MARJORIE AT SEACOTE, LIMINALITY, AND THE DESTABILIZATION OF
ADULT AND CHILD ROLES
The liminality of the seashore allows for the destabilization of child and adult
roles in the novel, permitting them to switch places for a time and have the adults act like
children and the children like adults. During a rainy day at the beach, the Maynards and
the Bryants play a game of make-believe with the children. The adults pretend to switch
places with the children, having Marjorie and King boss them around, making them wash
their hands and asking to hear school lessons. The game begins in jest with Cousin Jack
and Marjorie each declaring that adults and ~hildren "have sorrows and cares that [the
other] know nothing of' but quickly morphs into a means for the children to show how
their lives are constantly dictated according to the whims of their parents (Wells 248).
When the adults dress themselves as children, they inherently appear as caricatures: "Mr.
Maynard and Mr. Bryant had transformed themselves into boys, by brushing their hair
down very wet and straight, and wearing large, round collars made of white paper, and
tied with enormous bows .... Mrs. Maynard had her hair in two long pigtail s tied with
huge ribbons, and Cousin Ethel had her hair in bunches of curls, also tied with big bows"
(Wells 260). The adults dress in an exaggerated form of how they would dress their
children in their Sunday clothes with "large, round collars" and "enormous bows,"
exposing the absurdity and awkwardness of children's fashion, which is dictated by
adults (260). In mocking the children's clothing, the adults show how childhood is
implicitly modeled and shaped by adult demands so that the Maynards and Bryants are
performing as children who are inherently modeled according to adults' desires. When
the rain stops, they go to the beach and play in the sand, but before venturing outside, the

I
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adults "take off their ' kiddie' clothes"; "the ladies put up their hair properly and took off
their white aprons"; and "the two men discarded their big collars and ties" (266). The
liminality and freedom of the beach allows the adults to act as children and the children
to assume the roles of their parents but only for a short period of time. Even though the
adults and children continue their game outside the confines of the house, the adults
assume their proper attire indicating that while the seashore allows for the transgression
of some social norms, the Maynards and Bryants recognize that they cannot entirely
subvert traditional familial roles and venture into public dressed as caricatures of
children.
The camivalesque atmosphere ofthe beach allows the hierarchical nature ofthe
adult-child relationship to become inverted through their game and what began as a game
becomes tiresome for the adults by the end of the afternoon. The adults grow increasingly
uncomfortable with the game and their new roles as children, particularly when the
children limit their food and beverage choices. Marjorie and King permit their mother
milk instead of her usual tea, Cousin Jack only half of a lobster croquette, which they
declare would give him indigestion, and their father a baked apple instead of lemon
meringue pie, which they deem "entirely unsuitable for children" (Wells 262). The adults
accept these restrictions "without a murmur" and saw them "as only an aggravation" at
luncheon, but when the game ends while the family eats ice cream on the pier that
afternoon, the adults reveal their relief at the end of the game (261-262). When the clock
strikes five and the game ends, Cousin Jack declares, "I've had enough of being 'a child
again, just for to-night! ' And, if you please, ladies and gentlemen, it's now five o'clock!
the jig is up! the game is played out! the ball is over! Here, waiter; bring some ice cream,
please. Full-sized plates, all around! " (268). In order to allow their parents and cousins to
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understand the powerlessness of their positions as children, Marjorie and King limit the
adults to half a portion of ice cream each. By imitating their parents' behaviors toward
them, the children subvert the adults' view of childhood. The adults view the beach as a
means of returning to their childhood by overlooking propriety and playing like children,
but the children realize that childhood also encompasses feelings of powerlessness in the
face of adult demands. In switching roles with the adults, the Maynard children attempt to
show them the ambiguous nature of childhood, which encompasses the tension between
remaining a child and entering the adult world. The adults are uncomfortable with
assuming the roles of children for the afternoon, and what begins as a fun game morphs
into a lesson about the adult construction of childhood.
At the end of the adult-child switching game, the adults and children appear tired
of the game and happy to return to their respective roles: the adults realize that they
ultimately cannot relinquish their power and truly return to a state of childhood, and the
children confront fears of their own maturation and ultimate adulthood. As a celebration
of the reordering of their lives, the children are allowed to eat all the ice cream they
desire: "And now there was plenty of ice cream for everybody, and the children were
allowed to have all they wanted, and they were all glad to get back to their rightful places
again" (Wells 269). The game produces fears about role reversal within the adults who
worry that in taking on the role of the child, their children will become the adults, thereby
holding the power in the relationship. The adults can only play children for so long before
they tire of the game and miss the luxuries they often deny their children. Like their time
at the seashore, their playing as children can only be temporary. The game and the
vacation to the seashore serve to release the built-up stress and tension and allow the
adults to enter the world of the child to relieve themselves of the burden of adult
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responsibilities. For the children, the liminal state of the beach causes unnecessary stress
due to the reminder of the temporary nature of childhood.
While the adults in the novel desire to return to a state of childhood at the beach,
the children long for a sense of permanency within the liminal setting, and when Marjorie
realizes that she cannot achieve it at the seashore, she decides to run away from Seacote
to her grandmother's farm. At one point in the novel, Marjorie overhears her mother
practicing her lines for an amateur theatrical:
... my oldest girl. She is not our child. She is a foundling. We adopted her
when an infant. ... She has grown up a good girl, but of course I can't feel
toward her as I feel toward my own children . .. She thinks I am her mother,
and she thinks I love her as I do my own children. But it is hard for me to
pretend affection for her, when I remember her humble origin. (Wells 102)
The thought never crosses Marjorie's mind that her mother is practicing her lines for an
amateur theatrical because Mrs. Maynard had never appeared in a play or expressed
interest in joining a theatre company before her trip to Seacote. The vacation to the
seashore gives Mrs. Maynard the opportunity to participate in new recreational activities
such as performing a role, much like she does in the role reversal game. Marjorie believes
that she overhears the truth about her mother's feelings and sobs into her pillow when she
realizes that she is not truly a Maynard. She feels that her "humble origin" as a
"foundling" makes her unworthy of love, and she cannot cope with her new ambiguous
position within the family as the poor orphan whom no one wants. The shock of her new
identity causes her to question everything she knows about her life and thrusts her into a
state of further uncertainty. The ambiguity about her origin coupled with the liminality of
the beach town cause Marjorie to run away from Seacote to her grandmother' s farm in an
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effort to establish permanence within her life; however, Marjorie never succeeds in
reaching her grandmother' s house before her father finds and returns her home.
In running away from home, Marjorie believes that she is leaving the
commercialized vacation space for the country to transform herself into a domestic
laborer, but Marjorie cannot escape her own belief in her emotional worth and return to a
natural past. When Marjorie runs away from home believing that she is unwanted and
unloved, she boards the train to go to her grandmother' s farm in the country, but she
detrains at the wrong station, leaving her stranded in Newark. She goes home with a
farmer and decides that she will work for a living rather than live with strangers who only
pretend to care about her: "I'll work for you; and you can pay me by giving me food and
lodging. I s'pose I wouldn' t be worth very much at first, but I'd learn fast ... You see, I've

got to earn my own living, and I haven't anywhere to go, and not a friend in the world but
you two" (Wells 140). In leaving home and attempting to earn her living, Marjorie seeks
to transform herself into the working child of the previous era, but because of her class
and her internalization of her emotional value over her economic value, Marjorie cannot
truly become the working child. She has neither the mindset nor the training to embrace
her new position but cries when she believes that she holds no emotional value to her
parents. The farmer and his wife understand that Marjorie is only playing at work: "And
meantime, if she liked to think she was helping, by such work as those dainty little hands
could do, he was willing to humor her" ( 141-142). While she attempts to attain stability
in her life by returning to her grandmother' s farm in the country, she settles for life in the
country with two people she does not know. Her desire to escape the urbanization of the
vacation space and return to a pre-modern condition suggests that she cannot confront her
own budding maturity in the wake of enormous changes and an uncertain future due to
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rapid modernization and technological and social advancements.
By running away from home, Marjorie not only seeks stability and permanence
but also escapes the inherent dangers of the beach and ocean, which force her to confront
the ephemeral nature of childhood. Although the novel hints at the potential hazards of
the beach, no one is seriously injured while the Maynards are on vacation. At one point,
Marjorie and her friend Hester are knocked down by a wave and have to be rescued from
the ocean by King, Tom, Dick, and Harry. King records the event in the Sand Club's
newsletter: "Both noble ladies [Marjorie and Hester] squealed when a large breaker
knocked them over. The whole court rushed to their rescue, and no permanent damage
resulted" (Wells 61). Although the children returned unscarred from the incident,
Marjorie and Hester could easily have been knocked down by a big wave and pulled
under the surf and out into the ocean by a rip current. The liminal nature of the beach
necessarily contains an element of danger, which the children experience during play and
makes them confront the possibility of death and the fleeting nature of childhood. The
children clearly understand the potential dangers of their play space. When Marjorie runs
away from home, one of the suggestions for her disappearance is that she has drowned or
been swept out to sea, and a group searches the beach looking for her and asks
beachgoers if they have seen her. The threats posed by the seaside suggest that childhood
is a dangerous time that prepares them to grow and learn to cope with difficulties that
they encounter outside the realm of childhood.
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CHAPTER VI
ADULT NOSTALGIA FOR CHILDHOOD: BEACH CLOTHING AND SAND
The beach allows the Maynard children to confront their maturity at the same
time that it allows the adults to access their childhoods through swimsuits and the beach
clothing of children. King describes both Marjorie's and Hester's bathing outfits in detail,
hinting at the tensions surrounding the propriety of women's bathing costumes at the
time: "The Queen [Marjorie] and her lady-in-waiting [Hester also known as the Sand
Witch] went bathing in the ocean this morning. Our noble Queen was costumed in white,
trimmed with blue, and the Sand Witch in dark blue trimmed with red" (Wells 61 ).
Sociologist Jean-Didier Urbain argues that the beach provides the means for adults to
imitate children through their dress and play: "Children have in effect served as
experimental models, prototypes, or guinea pigs. It is as if adults used children as scouts
assigned to investigate the morally uncertain terrain of denudation, as explorers or
adventurers unwittingly testing a new vestimentary practice destined to become
widespread if the experiment were a success" (239). Citing the evolution of the bikini, he
argues that young girls opened the door for wider acceptance of contemporary beachwear
by wearing shorter skirts with their underpants showing, the precursor to the modem-day
bikini bottom (239-240). Urbain's argument suggests a quality of obsession with the
child and childhood that becomes concentrated within the space of the beach. The adult
attempts to reenact childhood through assuming the beach dress of children. By calling
attention to Marjorie and Hester's bathing clothing at the time of their rescue from the
waves, King not only emphasizes the progressiveness of the beach- the potential for
immodesty and the showing of bodies on the beach- but also points to the adult' s need to
return to a state of childhood at the beach through children' s clothing.

23
While beach clothing at the turn of the century allowed adults to mimic children
in their dress, sand at this time became associated with children and provided adults with
a means of experiencing childhood by playing in the sand. During the early twentieth
century, childhood and childhood development became linked to sand, leading to the
development of the sandbox and an association between the beach and children.
According to Orvar LOfgren, people in the early twentieth century saw a special
relationship between children and sand: "Already during the early twentieth century sand
and children were well linked. In northern Europe the sandbox was developed for
children. Children needed sand, sand was good for them. It turned into a medium for
play, and in suburban gardens and urban playgrounds small sand dunes, fenced in by
planks, materialized" (220). For children, sand provides a medium for creative and
sensory play where children can build, dig, sift, and pour the sand to construct their
imaginative worlds. Sand also becomes a means for children to socialize with other
children and learn how to interact within society and work with different people. Because
sand serves as a blank canvas for children experiment and test new theories, oftentimes
they must engage with and draw inspiration from other children to create their whimsical
sand world. Children can use the sand not only as an art medium but also as a safety net
for rigorous recreational activities. For running and playing games, beach sand becomes a
soft blanket to cushion the falls of children who might be injured when falling on the
ground or on hard rocks.
Throughout their summer at the seashore, the Maynard children turn the beach
into their own private playground, digging and rearranging the sand to suit their fancies
but returning the following day to find that their sand castles have been destroyed by the
tides. Although their specific games change daily, they always involve the sand: "They
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never tired of digging in the sand, and they had a multitude of spades and shovels and
hoes for their various sand performances. Some days they built a fort, other days a castle
or a pleasure ground. Their sand-works were extensive and elaborate, and it often seemed
a pity that the tide or the wind should destroy them over night" (Wells 31 ). The use of the
word "performances" suggests that there is an audience for the children's games. They
are not simply building their structures and playing to amuse themselves but also an army
of spectators on the beach. Their activities are out in the open for other vacationers on the
beach to observe, and each day they build a new elaborate structure. At the end of each
day, the children' s games and structures are destroyed by the ocean, which also destroys
the space of the beach with the rising tide. The destruction of the children' s sand
creations suggests the impermanence of childhood and the ability of time and nature to
effectively destroy the monuments that the children build.
The Maynard children tire of the instability of the beach and the continual
destruction of their sand creations, and they build the Sand Court in an attempt to create
permanency in their seaside vacation and alleviate their own fears about growing older
and leaving the state of childhood. They want their structures to remain longer than the
day in which they are created, but because of the nature of the ocean and changing of the
tides and currents, permanency at the seaside ultimately cannot be achieved. The beach is
always in flux, and thus the children's structures and games are temporary and only last
as long as the beach lasts-until the end of the day. While playing on the beach not long
into their vacation at the seashore, Marjorie expresses a wish for permanent sand
structures: "I wish we could make our palace where it would stay made ... We don't want
to make a new one every day" (Wells 32). With this statement, Marjorie not only
expresses her desire for stability but also indicates the work the children invest in their
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games and structures. Having to invent a new game and build a new set each day takes
time, energy, and creativity and can take away time from actually playing the game.
While originally Marjorie loved the beach and the sand, she recognizes the temporary
nature of the experience and wants to be able to make the most of her time at the
seashore. In order to create permanence within the temporary setting, the children take
the sand from the beach and place it in the neighbor's yard to build their Sand Court, a
structure modeled after the European medieval courts containing walls, chairs, a throne,
and tables made from the redistributed beach sand. For the rest of the summer rather than
using the sand on the beach, the children prefer playing in their artificial sandbox in the
neighbor's yard where the elements cannot destroy their work. They have created a
semblance of permanency within the liminal space of the seashore. Even protected from
the waves, the sand court is destroyed by Hester during a fit of rage and revenge.
Through Hester's destruction, the children unconsciously recognize that even attempting
to create a reproduction of their childhood is futile because they will have to confront
their own maturation. The Maynard children will have to grow up despite their best
efforts to protect their childhood through the representation of their sand court.
Although sand became associated with children during the early twentieth century
through the beach and sandboxes, adults were still able to enjoy playing in the sand and
acting like a child. Similarly to reproducing children's beach clothes, historically adults
also mimic the Maynard children's activity of creating an artificial sandbox. LOfgren
argues, "At the beach the sand brought out the child in the adult. Grown-ups joined the
kids in fooling around with sand, building sand castles, canals, sculptures, covering each
in sand. Digging became a favorite pastime and in some cases led to stranger activities"
(220). The "stranger activities" to which Lofgren refers is the artificial construction of
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beaches by transferring sand from one part of the world to another. The Maynard
children's sandbox predicts these trends to artificially create public and private beaches
and nourish existing beaches by replacing eroded sand. The difference in the children's
sandbox and the adults' artificial constructions lies in the fact that the children's sandbox
is situated away from a body of water, and these adult constructions tend to lie directly
beside water and mimic the feel of a natural beach. This crucial difference shows how
adults and children's constructions of childhood radically differ. The Maynard children
want their childhood to be a stable and protected period, and by moving the beach sand
and creating an artificial sandbox, the children achieve some semblance of permanence to
their play. The adult simulated reproduction of beaches suggests that adults view
childhood as unstable and a period of flux that only lasts for a short time, and that they
can artificially construct a childhood that they can then experience while on vacation. The
adults in the novel eventually realize that they cannot in fact fully re-experience a
childhood at the beach because becoming children means that they have to relinquish
their adult authority.
The Maynard children include their parents in their sand play, wanting them to
experience a form of childhood through the medium of the sand, but ultimately their
parents cannot completely abandon their roles and responsibilities as adults and fully
engage in the activity. On Marjorie's first visit to the beach, she digs her heels into the
sand and expresses her love for the sand to her father:
" I don't care for the swings and things," she said. "I just want to
stay here all the time, and dig and dig and dig."
As she spoke she was digging her heels into the fine white sand,
and poking her hands in, and burying her arms up to her dimpled elbows.
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"Oh, Father, isn't it gee-lorious! Sit down, won't you, and let us
bury you in sand, all but your nose!" (Wells 18)
Marjorie clearly articulates her preference for the sand over the backyard amusements of
"swings and things." She sees and feels the novelty of the sand, which is unlike the dirt
and mud of children's backyards. She rubs her feet, hands, and arms in the sand, and the
beach becomes a sensory experience that returns the adult or the adolescent to childhood.
The sensory experience of the sand provides new textures and smells that serve as a
reminder of lost childhood and the newness ofthe world. Walking in the sand also makes
a person feel like a child again. The sand provides a sense of instability and throws the
adult' s walk off-balance, giving the adult the sensation of learning to walk again.
Marjorie recognizes the potential for play and creativity in the sand, and when she
expresses a desire to bury her father in the sand, she wants her father to join in her
excitement and her games. She wants him to acquiesce to her demands to bury him in the
sand and experience the texture all over his body, but she also wants to render him
helpless through their games and interchange their power structures. By burying her
father in the sand, she hopes to place him in the position of the helpless child, allowing
him to experience the j oy as well as the powerlessness, but he refuses her request. He
cannot relinquish his position of authority inherent within his status as an upper-middleclass white male adult and fully immerse himself in the experience of childhood.

1-
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CHAPTER VII
THE DESTABALIZATION OF CLASS DISTINCTIONS
Although the children attempt to create permanency at the seashore at the same
time that the adults experience nostalgia for a lost childhood, the class issues present
throughout the novel necessarily complicate the relationship between the upper-middleclass Maynard family and the seashore. Wells explicitly situates her fictional beach town
of Seacote near the real resort town of Rockaway Beach, which some of her readers
might have recognized as a popular seaside destination. By creating a fictional beach
town for her characters rather than using the real town of Rockaway Beach, Wells places
her novel in an ambiguous position between the real and fictional. While Wells invokes
the realistic depiction of society, including social difference, in her approach, she
relegates the working-class characters to the margins of the novel.
By situating her novel in the fictional town of Seacote, Wells can ignore class
issues and limit the cross class interactions that historically occurred at beaches at the
turn of the century. In Marjorie at Seacote, the upper-middle-class Maynard family rents
a house for the summer on Long Island and brings with them their servants and a cook,
which allows Mrs. Maynard to have ample leisure time at the seashore. 9 The novel ' s
description of the Maynards' rental house and the location of Seacote suggest that the
Maynards are vacationing among the wealthy: "Seacote, the place chosen by Mr.
Maynard for his family's summering, was on the southern shore of Long Island, not very
far from Rockaway Beach. It was a sort of park or reservation in which building was
under certain restrictions, and so it was made up of pleasant homes filled with pleasant
people" (Wells 16). The fact that Wells creates a separate beach town for her characters
to enjoy is important because when the electric train came to Rockaway Beach in 1909,
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the beach became accessible to people of different classes (Bellot 67). However, Wells
limits the representation of class difference. By locating her characters in Seacote, Wells
can for the most part minimize the class conflicts by limiting the main characters to a
single class status and having them primarily interact with people of that same class. The
Maynard children do not befriend working-class children but mostly remain within their
respective class structure, playing with the upper-middle-class children vacationing in
nearby houses. Similarly, Wells ignores the position oflocals who would have lived near
or in most ocean towns. In creating the fictional town of Seacote, she can diminish many
of the elements that accompany narrative realism in the fictional context of the shore.
Wells's description of Seacote also establishes a boundary between the beach
town and the other resort locations along Long Island. By describing the Maynards' new
neighborhood as "a sort of park or reservation in which building was under certain
restrictions," Wells indicates that the fami ly is living in an area with specifi c boundaries
to demarcate Seacote from the other resort towns. The "restrictions" placed on the "park
or reservation" indicate that the Maynards are vacationing in an area specifically created
for and catering to wealthy vacationers rather than in the crowded hotels that lined many
resort towns. Historically, some beachside towns such as Wave Crest and Far Rockaway
on Long Island established building codes in order to attract wealthy vacationers and
keep the town from becoming overrun with crowds of tourists. Rockaway historian
Alfred Bellot notes that when lots were sold in 1868 to create beachside towns in the
Rockaways, several companies established building codes to specifically sell the vacation
properties to the wealthy: "The companies mapped out their tracts, ran streets through the
property and put up a number of handsome cottages for wealthy New York people, and a
number of lots were sold, with restrictions as to the character and size of buildings to be
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erected, none ofthe buildings to cost less than $3,000" (Bellot 21). The boundaries
created by the location of Seacote and the building restrictions prevent the Maynard
children from mixing with the working class while at the seashore, leaving the working
classes necessarily relegated to the marginal spaces in the text. 10
Although Wells separates her characters from the working class, she does include
a notable interaction between Marjorie, King, and Cousin Jack and three children they
meet at the pier. 11 This scene shows how Cousin Jack, rather than attempt to recreate a
childhood for himself, takes a regulatory role in the children's activities. On the Fourth of
July, Cousin Jack takes Marjorie and King to the ice-cream garden on the pier when
Marjorie "noticed a forlorn-looking little boy, near the entrance" (Wells 92). Marjorie
immediately wants to give the boy her ice cream, but Cousin Jack appears reluctant to
feed the little boy, saying, "he isn't a very attractive specimen of humanity" (92).
Marjorie admits that the boy "isn' t very clean" but that does not stop her from
commenting, "he has a nice face, and big brown eyes!" (92). Although at first disinclined
to feed the boy and his siblings, Jack acquiesces after the working-class children present
themselves as "fairly clean" (94). King and Marjorie want to interact with the workingclass children and unconsciously resist Cousin' s Jack's desire to control their interactions
with them. Similar to the liminal status of the beach, which allows for the upheaval of
social hierarchies, the Maynard children serve a means of mediating the adults'
relationships between classes. Their liminal status as children allows them to become
emissaries between seemingly strict distinctions between classes, but Cousin Jack
appears to resist this aspect of childhood. The liminal status of the beach, which
historically allowed for the mixing of classes, should provide the momentum for
overcoming class boundaries, but rather than acting like a child and bridging the class
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divide, Cousin Jack takes on the role of an adult by taking charge of the situation without
regard to the children's wishes.
Although Cousin Jack partially relinquishes his control by allowing Marjorie and
King to share their ice cream with the unnamed children, he still cannot fully return to a
state of childhood because he refuses to give up his authority tied to his status as an adult.
Cousin Jack agrees to allow the working-class children to eat ice cream with them but
still controls Marjorie's and King's portion size: "Cousin Jack conformed to his decree
that the Maynard children should have but a half-portion each, but he added that this was
partly due to his co!lsideration for their health, as well as his willingness that the charity
should be partly theirs" (Wells 94). The children resent Cousin Jack's limiting their ice
cream helpings in order to reinforce his own adult authority, which explains why they
force the adult to have half portions of ice cream when they play the role switching game
later in the novel. Rather than embracing the carnivalesque nature of the beach and acting
like a child, Jack again realizes that he cannot relinquish his power and authority tied to
hi s class and socioeconomic status. He wants to access his childhood through his trip to
the seashore, but he becomes lost in the responsibilities tied to his status as an adult. In
regulating the children's ice cream, Jack attempts to contain the possibilities of the beach
and impose his will upon the children at the same time that he tries to mitigate the
presence of the unnamed working-class children by insisting that they are clean. He
attempts to mediate his nostalgia for childhood through the presence of the Maynard
children, not fully realizing that the liminal status of the beach gives him the freedom to
act like a child.
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CHAPTER VIII
CONCLUSION

Marjorie at Seacote ultimately answers the question of why liminal spaces matter.
Liminal spaces allow for the creation of different dynamics between adults and children.
In the novel, the beach creates a space that socially allows the adults to act like children
and the children to confront the ephemeral nature of childhood. Unlike the everyday
locations of home, school, and work, the temporariness of liminal spaces allows for
instability and the upheaval of traditional hierarchies and dichotomies. On a grander
scale, looking at liminal spaces in canonical children's literature including Lewis
Carroll ' s Alice's Adventures in Wonderland (1865), L. Frank Baum's The Wonderful

Wizard ofOz (1900), J.M. Barrie' s Peter and Wendy (1911), and C.S. Lewis's The
Chronicles ofNarnia (1950-1956) in comparison with Marjorie at Seacote reveals ways
in which the novel challenges and conforms to the use of liminality in these texts.
Whereas in these four novels, the children navigate the liminal spaces of Wonderland,
Oz, Neverland, and Narnia on their own, in Marjorie at Seacote, the children and their
parents interact within the space, allowing for the destabilization of traditional ageoriented roles. Marjorie at Seacote allows the adults in the novel to experience the
liminal space, which can be typically reserved for children. In addition, Marjorie at

Seacote is a realistic novel, and the liminal setting does not take place in another world or
in the child' s imagination or unconscious but in a place accessible by train to many
middle-class families. By transferring the fantastical liminal space onto the family beach
vacation and mimicking the circular journey from home to the liminal space and back
experienced by Alice, Dorothy, the Darling children, and the Pevensie children, Wells
allows adults to participate in the children' s journey, showing that liminal places can
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mutually serve both children's and adult's needs, and makes the experience available to
ordinary middle-class children.
In studying Marjorie at Seacote, we can understand not only the importance of
liminal spaces in children' s literature but also across genres. Modernist adult European
novels such as Thomas Mann's Death in Venice (1912), and James Joyce's A Portrait of
the Artist as a Young Man (1916), and E.M. Forster's Maurice (1971) associate the beach
with children and use the child-beach motif in order for the protagonists to achieve a
moment of epiphany realization in which youth and adulthood collide. 12 These novels use
the beach in order for the protagonists to come to an insight about their lives and grow
up. In these novels, the beach allows for the merging of dichotomies, which makes those
moments of epiphany possible, and creates an association between youth, the seashore,
and burgeoning sexuality, which allows the child to mature. While Death in Venice, A
Portrait of the Artist as a Young Man, and Maurice were meant for an adult audience and
Marjorie at Seacote is classified as children' s literature, understanding the ways in which
the beach destabilizes traditional dichotomies through Marjorie at Seacote can help us
understand the child's relationship with the seashore in the early twentieth century and
why writers associate literary children with the shore. The pervasiveness of the
association between literary children and the beach in these adult European novels
suggests that the child-beach motif transcends genre and national classification to speak
to the ability of the liminal space to overturn traditional hierarchies.
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NOTES
1

The concept of childhood changed over the course of the previous century from the
image of the working child viewed as a commodity to the protected child valued for
his/her emotional significance (Zelizer 8, 11 ). Educational policies and reformers in the
progressive era contributed to the idea of childhood as a time of protection rather than
exploitation. Educational reformers petitioned state legislatures to lengthen the school
day and term and pass mandatory attendance laws in an attempt to keep children in
school for longer periods oftime rather than working in factories or roaming the streets,
and child advocates worked to limit the age and the number of hours children could work
(Murray 82-83). With the changes in attitude about the nature of childhood and the
educational reforms, childhood became a space of play rather than work (83). In his
history of summer school in the American public schools, Kenneth M. Gold notes that
many wealthy parents in urban areas would withdraw their children for the summer and
escape the heat ofNew York City in favor of the country or seashore (116).
2

Derived from the word carnival and defined by Mikhail Bakhtin, the carnivalesque
refers to the subversion and disruption of the traditional or the dominant, particularly
class and social hierarchies, through chaos ~d satiric humor. Typically, this upheaval
only lasts for a short tiine such as during the medieval Feast of Fools or Mardi Gras
because the carnivalesque is necessarily unstable (Shields 94, 98). There is a drive to
return to normative order, and therefore the social transgressions tend to be minor
offences (98). Because the liminal space of the beach allows for the mixing of classes and
the transgressing of propriety through the showing of bodies, the beach contains an
element of the carnivalesque that lasts for the period of vacation.
3

Chapter books about family vacations to the beach published after World War II include
Jerrold Beim's Beach Boy (1952), Adele Hall 's Seashore Summer (1962), Mary Q.
Steele's Because ofthe Sand Witches There (1975), Carol Ryrie Brink's The Pink Motel
(1960), A vi's A Place Called Ugly (1981), Ann M. Martin's Baby-Sitters Club BoyCrazy Stacy (1987), and Kevin Henkes's Junonia (2011).
4

The Bobbsey Twins in the Country (1907) precedes The Bobbsey Twins at the Seashore.
In the second novel in the series, the twins spend the first half of the summer having
adventures at their aunt and uncle's farm Meadow Brook before visiting the seashore in
the third novel. The Camp Fire Girls series features the girls camping in various natural
settings including a lake in The Camp Fire Girls at Long Lake, or, Bessie King in
Summer Camp (1914), the woods in The Camp Fire Girls in the Woods, or, Bessie King's
First Council Fire (1914), a farm in The Camp Fire Girls on the Farm, or Bessie King's
New Chum (1914), and the mountains in The Camp Fire Girls in the Mountains, or,
Bessie King 's Strange Adventure (1914).
5

For more information about the beach as a liminal space, see Lencek and Bosker's The
Beach: The History of Paradise on Earth (26), Gillis ' s The Human Shore: Seacoasts in
History (29), Shields' s Places on the Margin: Alternative Geographies ofModernity (73105), Preston-Whyte's "The Beach as a Liminal Space" (349-359), Huggins's "More
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Sinful Pleasure.s? Leisure, Respectability and the Male Middle Classes in Victorian
England" (592).
6

The size of the beach changes depending upon the tides and changing current patterns
resulting in a temporal space that transforms within hours. The tides, which are
determined by the gravitational pull of the moon and the sun in combination with the
earth' s rotation, suggest that the beach's liminality results from cosmic forces beyond the
human's control, and these cosmic forces not only determine the beach's size but also
work to construct and destroy the beach. Geologically, beaches are formed by the waves
and wind depositing sediment from the ocean floor inland. With the tide and weather
changes, sand from the ocean bottom and sea creatures that perish in the ocean are
washed upon the shore forming a deposit of sand over time (Inman and Jenkins 1).
Beaches can disappear due to changes in weather patterns and can form in new places or
remain over centuries (Johnson 44). Humans can al so affect the position of beaches
depending upon the level of development and whether humans destroy or preserve the
eco-structure that created the beach (Finkl and Walker 151). Beaches have different sizes
depending upon the season. In the summer when most tourists visit the beach, waves tend
to be long and low and thus deposit more sand onto the beach widening the beach. In the
winter, waves are choppy, higher, and more closely spaced together resulting in the
waves pulling the sand on the beach into the ocean and thus shrinking the size of the
beach (Kraus 171). The geography of the summer beach appears to invite the beachgoer
to spend time on the elongated sandy beach and wade in the calm waters. The beach
serves as a meeting point between the ocean and the earth, a place on the margin of both
elements, which invites the tourist to also participate in the relationship between earth
and sea.
7

For specific accounts of beaches in several different countries, see Dale Barbour's
Winnipeg Beach: Leisure and Courtship in a Resort Town, 1900-1967 (2011), Barbara
Stokes's Myrtle Beach: A History, 1900-1980 (2010), Vivian Rattay Carter's Rockaway
Beach (20 12), William Dean Howells's account of his vacation to Rockaway Beach in
Literature and Life (1902), and Jean-Didier Urbain's At the Beach (2003).
8

In his article "More Sinful Pleasures? Leisure, Respectability and the Male Middle
Classes in Victorian England" (2000), Mike Huggins notes the presence of middle-class
theater farces and songs that mocked the pretenses and assumed identities of many
beachgoers who would save year round and assume a fake wealthy persona for their
seaside holidays.
9

Mr. Maynard commutes to New York City for his job, but Wells never gives his
occupation. Mrs. Maynard has never worked, but in the other books where the family is
at home in Rockwell, Mrs. Maynard interacts more with the children.
10

The Maynards have three servants in the novel: Rosy's nurse Nannie, the waitress
Sarah, and the cook Ellen. Since the Maynards bring their servants from home, the only
local working-class characters whom the Maynards meet at the beach are an unnamed
waiter at the pier restaurant and a little boy and his two siblings. The novel briefly
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mentions that the children talk with fishermen on the beach, but the reference occurs as
an item in a list describing activities in which the children participate at the seashore:
"Bathing every day in the crashing breakers, digging in the sand, building beach fires,
talking to the old fi shermen, were all deli ghtful pursuits" (Wells 30).
11

Even though this is a notable interaction with working-class children, Wells does not
give any of the working-class children in the scene a name, which is a further indication
of the marginal status of the working class in the novel.
12

Although E.M. Forster's Maurice was published in 1971 after Forster's death, Forster
wrote the novel from 1913 to 1914 and then heavily revised from 1959 to 1960
(Isherwood 631 ). The novel features similar associations between the seashore and
childhood and sexuality that are also present in Thomas Mann 's Death in Venice (1912)
and James Joyce's A Portrait ofthe Artist as a Young Man (1916).
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